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several Niagaras. His pictures are of the cabinet size, and give a 
distant and general panoramic view of the falls. Indeed, there is 
so much at Niagara to charm and bewilder the artist, he must be 
a bold knight of the brush who would attempt a complete and 
near view of the plunging ocean of water*. The subject is by no 
means exhausted ; in our estimation it has hardly been touched 
upon. Niagara changes like the sky ; it is rich in all the colors 
of the rainbow ; it is set in a frame of mighty rocks and cliffs, any 
section of which is a master study ; it should be painted in winter, 
in moonlight, in darkness, in a thunder storm ; from above, below, 
in front, at the side ; from behind the sheet, in the Cave of Winds 
— from all positions, and in all possible moods. 



THE HUDSON RIVER. 

No American river gives the tourist so much pleasure as the 
Hudson : a deep, broad and noble stream, easy of navigation for 
large vessels 150 miles inland ; flowing through a rich and beau- 
tiful country ; bordered with banks which present a constant but 
ever- varying series of charming and grand views of natural 
scenery — mountains, bold crags, highlands, palisades, distant 
hills, great stretches of fertile valleys, woods, smooth gently 
sloping lawns, wide lake-like expanses of water, dashing falls 
and enchanting islands. Nature, lavish with her wild and pic- 
turesque scenery, has been aided by man in making the Hudson 
still more interesting. Its shores are dotted with great cities, 
numerous towns and villages, and lined with the handsome coun- 
try seats of the wealthy. Costly white marble or gray stone 
mansions of the metropolitan millionaires stand in the midst of 
well-kept parks — neighbor to the hardly less-imposing villa of the 
successful artist or author. Gigantic hotels for summer resort 
perch on the highlands, or the brow of the mountains ; colleges, 
convents, churches and manufacturing establishments add to the 
variety, constantly keeping the tourist on the alert. More than 
all this, the bosom of the river is thronged with every form of 
water craft, from the magnificent " floating palace," as the steam- 
ships for pleasure travel have been called, to the schooners, 
yachts, and flotillas of canal boats, which are seen passing up and 
down this river, laden with the golden grain of the far west, for 
the feeding of the world ; or with the coal of Pennsylvania, to 
warm and cheer during the winter thousands of homes in the 
North. The artist, in our illustration, has truthfully combined 
the grandeur of the scenery with the bustle of the great traffic 
of this river ; at the same time showing, in all its graceful out- 
line, one of the most famous day-boats, "the " Mary Powell," 
which plies on its waters. As the deer seems just to fulfill its 
destination when it lightly flies o'er the sprouting corn, so does 
this handsome and sharply modeled steamboat — swiftly cutting 
its way through the deep blue water, dashing the spray from its 
bows. To make the tour of the Hudson on board the " Mary 
Powell," is to enjoy a feast of reason, as well as an unrivaled 
panorama of natural beauties ; for genial Captain Anderson 
knows all the traditions, history and reminiscences of the river, 
as well as those who travel upon it, since he has enjoyed a long 
and wide acquaintance with the elite of American society, the 
constant patrons of his beautiful boat. He can tell the tourist of 
Irving and Willis, of Cole and Durand, of Paulding and Morris, 
of Bierstadt and Church, and scores of men and women famous 
with pencil and brush, who annually ascend the Hudson, seeking 
the famous watering places, mountains and lakes of the North. 
At Kingston the " Mary Powell " connects with the recently 
built Ulster and Delaware Railroad, which opens to travelers and 
summer sojourners the fresh and fascinating scenery of the south- 
ern and western Catskills. 

Knowing the enjoyment to be obtained from a trip by day- 
light on the Hudson, what shall we think of the manor woman 
who takes a " night boat " at New York or Albany, and sleeps 
through the whole voyage ? Is there, then, no such thing as 
grand scenery or natural beauty ? No potent spell in sky, clouds, 
water and mountains to fix the gaze of man ? Is all the earth a 
dull alkali plain of Utah ? Such dolts would doze in the galleries 
of the Vatican, and slumber in the Louvre ; would ride in a close 
carriage through Italy, and fail to glance at Niagara Falls while 
crossing the International Suspension Bridge ! For them there 
is no significance in the green wooded hills of Westchester 



County ; the frowning precipices of the Palisades ; the blue out- 
line of the Ramapo Mountains ; the great portal of the Highlands, 
with its rugged crags of the Dunderberg and Anthony's Nose, as 
shown in the illustration ; the lofty range of the Catskills, and 
such interesting towns and cities as Yonkers, Irvington, Nyack, 
West Point, Newburgh, Poughkeepsie, Kingston, Catskill, Hudson 
and Albany. The observant Indians, impressed with the un- 
broken ocean current which presses through the Highlands, called 
the Hudson " The river of the mountains." They also gave it the 
names of " Co-ha-ta-te-a," the river having mountains beyond 
Cohoes Falls ; and " San-a-ta-ty," a name, according to School- 
craft, descriptive of its various scenes and windings. The 
observant pale face may find much more to enjoy in the Hudson 
of to-day than his red brother could see one or two hundred 
years ago, when the country was a wilderness. 



THE EMPRESS OF AUSTRIA. 

Elizabeth Amelia Eugenie, the empress of Austria, is a 
daughter of Maximilian -Joseph, duke in Bavaria. She was mar- 
ried on April 24, 1854, to Francis Joseph (Charles) L, emperor 
of Austria, king of Hungary, of Bohemia, etc. Her husband is 
the eldest son of the archduke Francis Charles Joseph, and of 
the archduchess Sophia Frederica Dorothy Wilhelmena, daughter 
of Maximilian I., king of Bavaria. The emperor of Austria was 
born August 18, 1830, and ascended the throne in December, 
1848. The children of this union are Gisella Louisa Mary, born 
July 12, 1856 ; Rudolph Francis Charles Joseph, born August 21, 
1858, and Mary Matilda Valena Amelia, born April 22, 1863. 

A pleasing story is told of how the emperor fell in love with 
his future wife at first sight. Before he married her she was 
almost a shepherdess, and lived in the mountains with her sisters 
and her father, an old bonhomme kind of a country gentleman, 
who dressed himself in coarse cloth and his daughters in wool. 
Francis Joseph arrived one evening in hunting dress at his future 
father-in-law's, on the banks of the Lake of Traun. As he was 
chatting before the house with the four young girls — who have 
since become, one the queen of Naples, another the princess of 
Thurm and Taxis, a third the countess of Trani, and the fourth 
the duchess d'Alencon — of a sudden he saw detach itself — on the 
skirts of a neighboring wood, that the setting sun was streaking 
in red and yellow, like stained glass in the windows of a church— 
the admirable form of a young girl all in white, followed by an 
enormous dog. The sun set her dress a-sparkle in a thousand 
points of light, and she came forward in a halo of an apparition, 
her magnificent hair streaming over her shoulders. It was the 
Princess Elizabeth. At sight of her the heart of the emperor felt 
itself fixed. Some days afterward, at a ball at Ischia, he passed 
almost all the evening in dancing with the lady he called " the 
fairy of the forest ; " and so he marked his preference publicly. 

The -empress of Austria is one of the handsomest sovereigns 
in Europe. She possesses an elegant form, a graceful carriage, 
many accomplishments, and is very winning as well as demo- 
cratic in her manners. Expert as a horsewoman, she also has 
the. English fondness for walking, being often seen in the streets 
of Vienna, and frequently at Strauss' concerts in the Volks 
Garten, close by the rear of the. palace, where she enjoys the 
bewitching music, seated beneath a tree and surrounded by her 
ladies. One of the most notable occasions upon which she ap- 
pears in public is at the festival of Corpus Christi, when she walks 
from the palace, through the principal street of Vienna, to the 
ancient church of St. Stephen ; the pavement is carpeted the 
entire distance, while the sidewalks are thronged with the popu- 
lation of the town. Dressed in pure white, the train of her robe 
borne by twelve boys, walking amid the dignitaries of • the 
Church of Rome, the court, the high officials of the empire and 
Hungary, all in magnificent uniforms, she seems a lily in a wreath 
of gorgeous flowers. 

Once, when visiting her sister, the ex-queen of Naples, she 
met an American dentist, residing in Rome, who was attending 
to the ex-queen's teeth. The empress had one of her own teeth 
put in order; and, sometime afterward, had occasion to request 
the dentist to visit her professionally at her summer palace. A 
suite of rooms was set apart for him, in one of which he found a 
collection of American books. When the work in the imperial 
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mouth had been completed, the empress gave the dentist several 
strings of beautiful pearls, "for a wedding present for your little 
daughter, when she is old enough to be married," as she said. 
Meeting the wife of the American in the palace grounds, not long 
after, she stopped to chat with her and admire her children, end- 
ing with an invitation to go to the palace, " to see my baby," who 
was found in the nursery, and was shown with all a mother's 
fondness and pride albeit the mother was an empress. 



FIRST STEPS. 

Of portrait and figure painters in France, the name of Leon 
Joseph Florentin Bonnat holds highest rank. In the present 
French Exposition his pictures have the honor of having been 
placed with those of Bouguereau, Cabanel and Delaunay, four 
artists of which France has reason to be proud. . The modern 
French school of painters is Very strong in portrait and figure 
painting, although some of its landscape artists rank with those 
of any other land. Among the numerous works by Bonnat, now 
on exhibition at Paris, is an important genre painting called 
" Une Rue a Jerusalem." It is of the same class as his picture in 
the Exhibition for 1867, of Neapolitan peasants in front of the 
Farnese Palace, which achieved a deserved success. This genre 
piece represents a swarthy oriental, naked save for the cloth around 
his loins, shaving another oriental, clad in a blue cotton robe, and 
seated on the ground. The foreshortening of the barber; bending 
over his work, shows what an excellent draughtsman is Bonnat. 
The masses of flesh are broadly painted and with his usual great 
force. Two of the portraits which he exhibits — those of M. 
Thiers and Mme. P. C. — display his talents as a portrait painter 
in the highest form. The late President of France is represented 
in a frock coat buttoned to his chin, as was his habit, one hand 
resting lightly upon his hip, the other hanging at his side. With 
a few broad strokes the artist has stamped upon the canvas his 
intellectual forehead ; the mouth is mobile ; the eyes searching, 
notwithstanding the spectacles ; and the face is seamed with 
strong lines ; as often happens with octogenarians, the skin has 
the softness of infancy. The artist has succeeded in giving M. 
Thiers' true expression to the face — an affectionate disposition, 
with a quiet turn for pleasantry. This is a three-quarter length 
portrait, and so is that of Mme. P. C— which-, with its costume of 
white silk and lace, and a corsage of a knot of white ribbons and 
a bouquet of roses, affords an opportunity for the artist to show 
his ability as a colorist. The face has a true and pleasing expres- 
sion, and altogether these pictures proclaim Bonnat to be far 
more than ordinary, and to deserve his reputation. His portrait 
of M. Robert Fleury is an admirable specimen of head painting. 
His ■" Christ" and "St. Vincent de Paul" are two able works, 
excellent examples of thoroughly modern treatment ; in both 
we get the purely physical aspect rendered with great power. 
"The Christ" was first exhibited at the Salon of 1870, and was 
painted for the salon of the Court of Assizes in the Palace of 
Justice, Paris. Besides these pictures, in the Bonnat collection at 
the French Exposition, there are life-sized Italian girls, children 
and many portraits, all equally forcible. But the one picture by 
this master which we regard as the most pleasing — containing 
his points 'of excellence as an artist — which we have selected for 
illustration in The Aldine, is a charming work, called " First 
Steps." The engraver, Jonnard, has faithfully rendered the 
effects produced by the painter. 

The foreshortening of the mother as she bends forward to 
uphold her child ; the uncertain toddling of the infant ; its pink 
and dimpled flesh ; the expression of delight on its face ; the 
word of encouragement from the mother ; her rich costume form- 
ing a striking background for the nude infant ; the admirable 
management of light and shade; and, above all, the perfect 
drawing of the figures, give us a good idea of Bonnat's strength 
and excellence as an artist. He has the faculty of making his 
figures appear in strong relief— limbs that are round and sub- 
stantial as in reality, and faces which show character and appear 
almost as life-like upon the canvas as upon the individual. 

Bonnat is a man of genius as well as talent, undeniably a good 
colorist, who paints with great breadth and freedom ; but his 
chief excellence as a portrait painter is in his power of rendering 
likenesses. It is not often that a portrait by this celebrated artist 



is placed on exhibition in this country, which may possibly ac- 
count for the fact that at the last exhibition of the National 
Academy of Design in this city, the portrait belonging to Mr. 
W. H. Paine was hung over the door of the east room of the 
Academy, far above the line as well as heads of the visitors. 
This picture was a two-thirds length of a handsome brunette, 
dressed in a close-fitting costume, which displayed the form of 
the figure as well as a pair of beautiful arms. A glance was suf- 
ficient to show the connoisseur that it was the work of a master, 
one familiar with the human form, accustomed to drawing its 
outline, to painting its flesh. The lady appeared to stand out 
from the canvas, as if endowed with life ; the modeling of the 
arms and head was strong ; the pose graceful, and the color good. 

Bonnat does not confine himself to portrait painting. In the 
Pavilion of the city of Paris there are some of his works of a 
highly mythological character. His genre pictures are second 
only to his portraits. In the Salon of 1873 he exhibited " Bar- 
bier Turc " and " Scherzo ; " this last • showing fine light and 
shade, good drawing, with the mother and child in a high state, 
of merriment. Mr. John Wolfe, of this city, owns his " Egyptian 
Fellah Woman, with Sleeping Child," which was exhibited at the 
Centennial Loan Exhibition in 1876. 

Bonnat was born in Bayonne, a small, picturesque, walled city, 
near the Bay of Biscay, in the province of Basses-Pyrenes, France. 
He is a pupil of Messrs. F. de Madrazo and L. Cogniet. He has 
a handsome studio at No. 6 Place Vintimille, Paris, where, also, 
are accommodations for his pupils.' He received medals in 1861, 
1863 and 1867 — the Universal Exposition medal — at which 
time he was made a Chevalier of the Order of the Legion of 
Honor. He received the medal of honor in 1869, and was created 
an Officer of the Legion of Honor in 1874. — J. B. F. W. 



FRANCIS HOPKINSON SMITH. 

FORTUNATE in his ancestry, in his calling as a business man, 
and in the possession of ample means, the subject of this ar- 
ticle is also fortunate as an artist. It takes a great man to do 
one thing well ; Mr. Smith can do several excellently, as well as 
paint admirable pictures. Born in Baltimore in 1838, he began 
picture making when but nine years of age, and has steadily 
kept at it ever since, impelled by his love and passion for art. 
He comes, for many generations back, of an amateur artistic 
family, which is also eminent in patriotism, politics, law and lite- 
rature. His great-grandfather, whose name he bears, Francis 
Hopkinson, signed the Declaration of Independence, and left 
several Volumes of witty and satirical writings, which had much 
influence in political affairs during the Revolution. He was the 
author of " The Battle of the Kegs," etc. ; and his son was the 
eminent Judge Joseph Hopkinson, of Philadelphia, who became 
the first .President of the Pennsylvania Academy of Fine Arts, 
and who also wrote the national song of " Hail Columbia." Mr. 
Smith was bred a civil engineer, and still pursues his profession 
with marked success, taking numerous large contracts from the. 
Government for the building of lighthouses, breakwaters, jetties, 
the improvement of harbors and rivers, submarine masonry, etc. 
The coast of Long Island Sound is dotted with his work, such as 
the breakwater at Block Island, the jetty at Saybrook, etc., the 
foundation of Middle-Ground Light, the Stepping-Stone Light, 
and the Race-Rock Lighthouse, off New London, which has just 
been completed after eight years of hard and perilous labor, 
second only to that encountered in building the famous Eddy- 
stone Lighthouse. As a young man, in his native Baltimore, he 
rose to be the Superintendent of the Calvert Iron Company, 
which position he held at the breaking out of the Civil War in 
1 86 1, when he went to New York, beginning life in that city, 
where he has since resided, as a clerk in an iron-house. To-day, 
.he has a large business office in lower Broadway, and owns an 
elegant residence on East Thirty-fourth Street, filled with paint- 
ings, rare ceramics, bric-a-brac, etc. — where, also, , is his studio, 
crowded with his own works. His dual life is remarkable, being, 
on the one hand, concerned with vast and all-absorbing business 
interests ; on the other, occupied with the pursuit of art to the 
complete exclusion of everything else. He is, also, an elocution- 
ist of ability, and frequently gives an evening's entertainment. For 
the past fifteen years Mr. Smith has spent at least six weeks 
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THE EMPRESS OF AUSTRIA — E. Bocourt. 



The time was, less than a generation ago, when every Ameri- 
can landscape painter, ambitious to make his mark, painted 
Niagara Falls, until pictures of that wonder in nature became as 
common in our private galleries as views on the Hudson, or 
scenes at Lake George. Not a few artists won some reputation 
in England and France by sending over canvases of immense 
size, on which were faithfully depicted some of the marvels of 
American scenery. The Rocky Mountains, the Mammoth Cave, 
the icebergs of the North Atlantic, the Niagara— hung up in the 
Royal Academy or the Paris Salon — would 'naturally attract 
attention, whoever the artist might be, and draw favorable crit- 
icism from the critics, since they would hardly venture to de- 
clare such pictures faulty, being wholly at sea regarding the 



freaks of nature in the New World. A landscape from the moon 
would be a picture to stare at, not to grumble about. Among the 
old pictures of Niagara, there is a very good one in the gallery 
of Mr. Marshall O. Roberts, of New York City, painted by R. 
Gignoux. The late collection belonging to Robert M. Olyphant, 
of New York, was rich in Niagaras, containing no less than four 
pictures — three from the brush of the late J. F. Kensett, and. one 
by R. W. Weir, painted when he was a resident of West^ Point. 
Mr. Kensett made pictures of the Rapids, the American' Falls 
and the Canadian Falls. The collection of Daniel Sloan con- 
tained the Rapids of Niagara, by Kensett. Mr. C. A. Stetson, 
of Astor House fame, possessed a Niagara, by J. W. Hill. Mr. J. 
W. Casilear, who used to go sketching with Kensett, has painted 



